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Griifita'’s life and work has teen researched with more dilig sence thea any other 
American filmenaker's, though coherent analysis etill lacs behind. The two volumes 
by Robert Hi. Henderson (OkG: The Years at Biograph (New York, 1970) and DWG: His’ 
idfe and Vork (New York, “ESne) ‘Ave Ws ali the fact 6S we need for the predicatien 
of a serious critical estimate which cannet be found “5 the filwe themselves, ‘two 
volumes of steminiscences have proved . that of UIG's wife, Linda Arvidson 
urd@Tith, Nhen the Mevics “ere Young (New Yors, 1925) and Lillian Gish‘s ane iovies, 
Me. Gragfith and 6 Be New ork, 1069). Hecent published uenoirs by the caneracan 
(Billy Bitzer) and assistant cameraman (Karl Brown) on BIRTH OF A NAVICH have aeddes 
to the growing collection of gescrivtions which picture Griffith as organizer and 
authot-<othat combination of general and thinker which would help te define our netica 
-of the Hollywood “director, * See also the redevant portions ef Kevin Srawnlow, he 
 sarade’s Gone By (lew York, 1968). . 


. Fwo useful volumes in the Prentico»-liali “Niln Focus” series atass much disparate 
material in a short pr me Pesci &, Geauld, eda, Focus on D4, Griffith (1971) 

and Fred Silva, ed., Focus “he ; Birth of a Nation “CL97E). Botn thess volumes 

are readily available, end Theiiaterovide < che point of devarture for students wishing; 
to move deeper into Griffiths - i 
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3 £8 ds quite simply impossible to swmorize Grirfith*s careers and impact. His werk 

Mm 45 exparsive and moves outward freu a visien which at epee? Seems uelocramatic and 

. transcendent. He worked at « predizal pace, gave a nascent medium ats form, and 
was an his turn forsaken by 3¢. If his films new scom uneven and unsophisticated, 
Shey surely may be compared cs those novels of Uickens which Oriffith SO adnd red: 
unceasing in inventive ZOPCe, extraordinury in the Clarity OF vVisiem which graces 
particular sequences and sie: “structures, failing cccssionally into the easiest 
way to Gecure the requisite pathos, often wiper, never pedestrian, Yhen he made 
his first feature the MeGAWM was StL1L part toy and part curiosity: his.carecr was 
largely resnonsible for encewing 2¢ with that particular coherente which only comes 

abort when an intense creative inssination works within its digits and stretche 
them past what they: were when he arrived. 


Le Between 1908 and 1913 Griffith. averaged about 120 pictures: & year for the Biegraph 

: Company, starting with leseelers and meving to JUDITH OF BSTHULTA (1924), a terecd | 

respense to the cestume epic CABINTIA (19235), an Italian iar which made a big 
splash in tho U.S. Persuated that the future of film lay in a Lensthier narrative 
structure paralleling ghe novel, Griffith persuaded the Mntuel Company to embark 
on BIRTH CF A NATION and te promote a nationwide release. 





FSATURS FILES OF DW, G8TSYITH 

asteritks on his best out 
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3919 BROIGN BLOSSONS* | 
fH GREATEST QUASTION a 
3920 THES IDOL DANCER 7 
THE LOVE FLOWER 
WAY DOWN MAST? 
1921 DREAM STRAT ; 
ORPHANS OF THe STOHU* — 
1922 ONE AXCITING WIGHE 
1925 THE WHITE ROSE 2” 





1924 AKMRICAe ae, 
ISW'T LIFES WONDERFUL 9 

4925 SALLY OF THE SASDUST 

1926 THAT HOYLE GIRL = 


HS SORROWS OF SATAN - — 
1928 DRUMS OF LOVBt—i(i‘ 
, Tie BATELS OF THE SEES 
1929 LADY OF HE PAVEUNTS® = =. 


= ¢ 


1930 ABRANAM LINCOLN® = 
TORL «THe STRUGGLE : 


(us BIRTH OF A NATION (2935) 


Procuction: spec produciag Corperatica. megutive Peoducee? Lol. Graftith. Lirester: a 
D.¥. Grarrith, Assistant Directer: George Siegmann. Seript: .. Gziffith and Frank 9 
weeds, frem Kev. Thomas oiuen’s Til) CLANSHAN and THE LJZOPARD°’S SPOTS. Jirecter of aoa 


Photography: GW. ("Hilly") Sitser. assistant Comeraman: Kerl Brow. iusie Compller: 
Joseph Carl Breil, assisted by D.¥. GPALTE tH. a | 





CAST: Henry 8, Walthall (Hen Cameron, “The Little Colengi"),-Heae Marsh Gilera), VioLet 
wiikey Gora as a child), —$_$—— Novant. ENS Glder siscer), Josephine Crow 
elk (Mrse CAROFOR) » Spettisueeie Aitken (OF. Caneron), Andre Beranger (wade Cameron}, 
vaxfield Stanley (Duke Caneroz}, Jennie Lee (Hamy), Willdas De Yaull (Jske), [dllden 
Gish (Asie Stoneman), Ralph lewis (Zhe len. Austin Stencsan), Almer Cliften (rhii 
Stoneman) , Robert Harron (ied Stoneman), Mary Alden (Lydia Brow, Stonewen's housekesp= 
ee ) » tom wilson (Steneman's black servant), cam de Grasse (Senater Summer), sk atincdkgpaas 
E George Siegaann (Silas Lynch), velter Long (Gus), Mime lincola White Arm Jo2), allace 
; Redd (Jeff, the blackssith), Joseph Hienaborsy (Abraham linceln), Alberta Lee (Mrs. 
 ‘Ldneolm), onald Crisp (Gen. Ulyeses &. Grant), Howard Gaye (Gen. Robert 2. Lee), Wile 
[ium Freeman (the Sentry), Olga arey (Laura xeene), Raoul Vale (Jolin ilkes Booth), 
augene Palette (Union coidjer), Beacke love (Pisduont girl), Charles Stevens (yoluntess) 
rich von Strehein Qian who falls from roof) 












Mimed at Reldance-Hajestic Studio (new a driveein restaurant aad car vash), Sunset 

3 Bouleward, Hollywecd, and various cumoor lecations around L.A, First ehown at Clune’s 
ee > auditorium, los Angeles, 8 vebruary 1915, under the title THS CLANSNAN; werkd premiere 
~—# at the JAberty Theater, New York City, 3 March 1925. , | 

Kunning time: original leagth 13,056 fsct, or 15 reels (approx. 220 minutes); current 


, 1 , a ro 
“ength approx. 22,000 feet, 12 reels (195 minutes). UWG's practice of cutting ane Fe 
cutting after every majer theatrical ouhibition makes the precise length difficult te judger 
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Following is a selected list of material on Griffith (by no means exhaustive) with 
special emphasis on works dealing with THE BIRTH OF A NATION: 
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Aitken, Roy P. and Al. P. Nelson. The Bint OF & NATION St Story. Niddleburg, Vas: 
Denlinger Books, 1965. | | 
I Barry, Iris. D.W. Griffith: American Flim Kaster. New York: Museum ef Modera Art, 
1940, Rew. edn., wish assistance of aioe Be i 1965. 
SPAVELBEN y eons ‘Devid Wark Griffith: Creator 4.4 Form," Gheater Arts, <9 
(2945), 240=250. 
Brownlow, Kevin. The Parade’s Gone Gy. New York: Knopf, 1968, sot all Grif tr fk, 
Ceck, Raymond a. Wfhe Hen Lohind Ts SBR OF A NATION, North Carolina Uistorscal 
Review, 29 (2962), 519-540. 
Cripps» DDS, Tomas R, "The Reaction of the Hegre to the Netion Picture BISTH QF A NATION,” 
The Histerian, 26 (1963), 349362; reprinted in Silva, pp. 111+124. 
Crowther, Bosley. anes SS = Fifty Geiden Years of Notion Pictures. New York: 
Putnam's, 1967 (pp. Lei) - | 
Dickinson, Thorold. “Griffith and the Development of the Silent Film," Sigh’ and 
: Sound, 20 (2953) 5 BboBS, 
: Dorris. Tis, George Eo “Griffith ia Retrospect ty" in Han and the Moviga, od. W.R. Robinson 
; (Baltimore: Ponguin Books, 39673, BYo i53-160, 
4 Misenstein, Sergei. “Dickens, Griffith and the Film Today,” in Fibs Fors Chenoa: : 
Dennis Dobson, 2951), pp. 195+255. Reprinted New York: Warceurt Brace, 295 3— classe 
p iverson, William K, "Griffith and Realiem: Apropes THis BIRTN OF & NATION (2s 915), 
—- Chnewages, Koo S (1955)5 poe M17. 
Toate av Shay DLO BPSD 5 "rhe Filas of DR, Wi Griffith LGOP-29F+, ¥ Sereen f Ba EOSES g - (3963), LoePe 
- eawawemceene, “The Film art of Do. Griffith end Billy i Bitzer’, 8 American Cinomategrephy , 
a.) (1969), 86-92, 2480155, ‘172-173. 
Fulton, ARs q iting 4n SHS BIRTH OF A NATION,” in Hotion Pictures: The Developaent 
of 2b 2g8 £ an Art f fnee Bh OES t Films to the Age of Roloviahen (lernan, Cxiakeza: Undvoraaty 
- G60), Bro > 8oek0 ° Noprinted 3 Shiva, DPe B44@4S3~ 
Geduid, Harry Meg a Fre fonae om DHS BIRTH OF a NATION. ‘Waglevoed C2iffe, Nod.: Prene 
4 t£eeoHall, AS7is E 
A Cash, Idllian with Ann Pinchot. The Movies, Hr. Gesteitn, and Ne. mmyglewood Cliife, 
WeJ.: PrenticesHall, 1969. jn Tbrarf ~~ wt 
Griffith, Linda arwidsen. when the Movies Were founge Hew York: #.Ps Dutton, £ 
Hestings, Charles cdwardé and Merman Hokiond, A A Biogra phy of David Wark Grad: athe 
Hew York: D.d, Griffith Service, ado 
fi Henderson, Kober? MH. DoW, Graffith: The Yoars at Biecraphs iow York: Farrar Straus 
Rs GL POUX, 19h. dull ththe 
e Dow. Grazfath: His Life end Werk. Hew- York: Oxford University Press, 
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1972. 
Huff, Theedare, A She ¢ geig of 2. Gri2fish’s THE TH BING! OF & NATION, New York: 
Museum 6f Modern Art, 1962. . 
Kael, Pauline,. "Netes on Black Mevies," The Hew Yorker, 2 becenber 19724 po 263. 
A Lennig, Arthur. The Silent Voice: A Text. Troy, N.Y.? “Walter Snyder, 1969 Fop. 22-91. 
Leyda, Jay. "The art ang Death of DLW) Griffith," Sevannee Review, 57 (1949), 350= : 
3553 roprinted in Geduld, pp. 161-167, 
lindsay, Vachel. The Art of the Moving Picture. New Yeuk: Kacwillan, 1915 frepr. 
Liveri ght, x 
Leng, Rebart a. Dawid ¥ ark Griffith. New York: D.4. Griifith Service, 1929 frepr. 
| Huseua ef Moderna Art, isher. 
. Heederiald, Dulght. WDWe Griffith, or Genius Amcricaon Stylo," is Cn Movies (Zagle- 
; wood Cliff's, N.J.? Prentice-Hall, 12693, vp. POPS 
Hacuevan, Kenneth. Behind the Jcrcen: The Hgstors snd and Berke Sennniores of the Notion bacturs. 
New York: Belmcarte Presa, 1985 Yon. 127-195. 
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Strokein 
dutensheet 


born rich Oswakd Strohedm in Vienna, 1885; feather e Jewish mexchant; carly career 
in military; emigrated to U.S. around 1005; worked his way to west coast, became 
atfiljated with fila industey around 1934 | 


was bit actor, titlewrdter on aumerous fiims by John Bacreons became affiliated 

with Gritfith, was sasistant director (aleng with other future directors Like Tod 
end WS. Van Dyke) on INTOLERANCE (2916); alse asvisteant direeter on RACBIE 

(Jehin Ynerson, 1927), PANTHSA (Allen Duan, 1927), HEARTS OF THE WORLD (D.W. Griffith, 

1928); cerved also as actor, art director, military advisor on numerous others 


| PEATURY FILMS DIRSOTSD: 


1938 BLIND nUSBAIMS (8 reels) also wrote, acted ay 4a 
1929 THE DEVIL'S PASSKEF (22 reels) aleo wrote, credited with art direction 


, . supervised art direction 
” 1922 MERRY-GOeROUND (10 reels) Strohoim replaced by Rupext Julien; little footage 
| of his left in released version; credited with art direction, costume 
cesign 
4923 GREED (42 veels, cut to 20) Stroheim wrote screenplay, .cdited every version 
a excopt finel two, did art direction 
1g25 0 THz HSE WIDO! (14 roels, slightly reduced in release version) last complete 
| Stroheim film; screenplay, art directien, castunes 
39268 THR WappING HARCH (28 vesls in two parts, reduced fros perhaps. as many 2s 
50) Strohein'’s mad extrevagenza: direction, story, screenplay, art direction, 
| costumes, loud porfermance 
3928 QUEEN KELLY (5 veels in released version, only half of what Strehein had 
phanneds; editing was stretched and an ending tacked on by. Jaseph Kennedy 
(father of J.F.X.), the filn°s producer) Strehoin wrote stavy and screen- 
play, collaberated on aré direction ; 


from 1929 to 1932 Strohein acted in various films, moot nately in a verdine of 
rirendelle'’g AS YOU DESIRES HE (George Fitzmaurice, 1932), opposite Greta Garbn; 
é alee FRIGWS AND LOVINS (Vieter Schertednger, 1931) and THE LOST SQUADRON (Gearge 
B Avsheinbaud ond Paul Sleane,. 1932) ) : 


1933 WALKING DOW BROADWAY Stroheim was a vietia of iil (a producers? 
var) and his vernion of what was to be his comeback film was never released; 
rev-ahot by Alfred Werker as ALO SISTER? (1933) , 


1923 FOOLISH WIVES (20 reels, cut te 12) also wrote, acted, designed costunes, 
: 















from — unt42 his death in 19579 Stroheim worked on. various projects of lesser 
merit (priwardly as an acter) while attempting to get backing fer the eo, fils 
which never nuterialized: he was also technical adviser on nurereus fies; 
lete vehicles for his talents: ANNA KARSHINA (Clarence Brown, 1935), Sa’ Sannersco 
_ (8.5, Yan Dyse, 1956), THE DEVIL DOLL (Ted Browning, 1936); in 1937 he exigrated ta 
( Trance, and worked with Jean Renoir cn CRARD ILLUSION, in a role which incarperates 
- Bamy ef the characteristie Streheim manncriszy; a project with Renoir and Jacques 
Becker (THE WRITS LADY) fell through with the outbreak of Vorld War IT; re 
to the U.S., he worked in aany lesser films, and some better ones: FIVE GRAVES TO 
CATRO (Billy Wilder, 1943), THU CRuAT FLAMMARION (anthony Hann, 1945); after returniag 
to Frarce, he came back cuce sere in VYilder’e SUSE? sca mia on inaide vicw of ot 
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FOATURL FILS SIR STaD BY JOSaP VON STeahBirGs 


1925 


1925 


1926 


__ 1927 
rs 


1927 





THE SALVATION HUNTERS Although this film established sternberg’s reputation, 

ite realistic detail, heavily influenced by GRukD, did not —— the hallmark 

of his later style. Yaterfront atmesphere and photography have th aS 

Sternberg’s hand, however; entire project coat $4500. det ia & ong a Zp peed | 
a1 . 

Sternberg received various offers foliowing the release of Tilsé SALVATION aseak | 

but none materialized into a finished film. lie wrote the screenplay and began 

shooting on TH UX VISITS SINNER, but quarreled with Metro and was replaced 

by Phil Rosen. He spent two weeks on THE MASKED BRIDE, but was replaced by 

a Griffith ulumus, Christy Cabanne. He wrote a Stroheim-influenced vehicle 

for Mary Pickford, at her request, but she thought it too adventurous and vou 

Sternberg was replaced by Marshall Heiian. 


A WOMAN OF THE SEA Financed by Charles Chaplin as a vehicl« for his nistress, 
dna Yurvianee. After a series of post-production arguments about reeediting, 
Vhaplin withdrew the fiim and it was never shown commercially. Chaplin is rumored 
to have a print somewhere on his Swiss estate. 


After months of unemployment, with a solid reputation as a troublemaker, von 
Sternberg wus called in by B.P, Sehulberg, head of production at Paramount, 

to re-shoot certain unsatisfactory sequences of CHILDR2I OF DIVORCE (dir. 
Frank Lloyd). Ne performed efficiently, and was offered a project which another 
directer seemed unable to complete (UNDZRVURLD). 


UND.RWORLD Seript by Ben Hecht, this film set in motien the cycle of gangster 
films, although not until LIYTLE CAuSAR (Mervyn Le Roy, 1930) and SCARFACE 
Gioward Hawks, 1932) could the genre really be said to have captured the pop- 
ular imagination, Moody, atmospheric, almost langucrous in its tempo, UND oxwORLD 
hes leas eroticism and cynicism than "high" von Sternberg; finished in 5 weeks, 
it was immensely successful both domestically and in Jurepe, where it seems to 
have registered on directors like Harcel Carne and Julien Duvivier, who would 
use it as a model for their moody, soft stories of urben crime and passion. 


Wiis LAST COMRAND with Paramount willing toe do anything, von sternberg crew 
on contacts he had made during hie visit to Berlin in 1925. This rather stolid 
vehicle sterred isi] Jannings, drew on Hans Yreier for ite art direction and 
.raest Lubitech for its stery. Jvspite ita glamorous theses of filmmaking and 
revolution, the film wus w financie] disaster. Nevertheless, some of the luxmry 
amd sensucusness of the Vietricls films were made available in wvelyn Brent's 
perforuance as a revolutionary whe falls for a Cuzsrist general. 


TiLs Q2AG Wet A sequel to UND IRVORLD, the first von sternberg film linked 


to the seript-writer Jules Frurthman (whose credits are 
in his links with von Sternberg; and Hawks). Critics found the film excessive, 
and it failed financially. No print exists in any know erchive or collection. 


TH. DOCKS OF Wii YORK Yerbups von sternberg‘s first truly brilliant film, un 
exquisite aolunve of atmospheric setting, vopliseticated hundling of light und 
space, und casual erotician. Lest in competition with the new sound filos, it 
vas another financial failure (von sternberg‘s third in succession in an industry 
with a notoriously short memory). : 
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1929 Me CA: 43u OF LENA SHITH  Ancther legendexy lost film, with a seript by Furthmen. 
Agein a Tinencial failure, but those whe saw this fin rated it as one ef von 
Sternberg’s best. 


THULDERBOLT Aternberg's first sound film, and the third ef his “undervwerid" 
Ssex2es--K strange mixture of ymsiec, murder and sleazy comedy. Rather one- 
dimensional in spirit despite its twists of plot, it seemed te confirm the 
suspicions that Sternberg’s career had finished. 


Tis BLUS ANGEL It was Usil Jennings who prevatied upon UFA (the German studio) 
te impest Steraberg for this version of Heinrich Mann*’s unpepular, left-wing 
antivcauthoriterian nevel about a bourgeois professor who falia fer the dancer, 
lela. imglish and German versions were shot, and the second chadee for the 
role ef Lola turned out to be Marlene Dietrich. The sexual tension between 
stermnberg and Dietrich became obvicus to everyone, Jannings realized he was 
leeing control of the picture, an international scandal/succeas fellowed, and 
Paramount breught Sternberg/Dietrich to iiollywood for two pictures (which turned | 
out te be Gi) o : 


MOROCCO ©The first of the Aserican Sternbery/Dietrich films, with ea seript 
by Suxrthman, settings by Dreier, and photegraphy by Lee Garmes--the tean which 
would establish Sternberg's hold on romantic melodrama. The wit, the textures 
of light and fabric, the sexual ambicuity made MOROCCO an immeddate success. 
Karlene sang “What Am I Bid for My Apples?" and everyone was nominated for 
academy Awards. 


DISHONORZD A spy film, but essentially on examination of disguise, private 
integrity und uaderplayed patriotiam——-the coolness and detachsent waver towards 
the end, producing en odd (for Sternberg) romantie conclusion. 


AB ANGRICAN TRAGSDY Sternberg inherited this uniikely vehicle for his talents 
(though his reots in Stroheim's work and THO DOCKS OF Naw YORK and THL SALVATION 
WWHTLRS should be recalied) when Sergei Jisenstein abandoned the film after 
seript disagreements with Paramount. Germes and Dreier lent their intelligences, 
but Steruberg’s efficient direction lacks real intensity. 


SHANGHAI <XPRISS A crass, mocking, brilliant exercise in style, with Dietrich 
Gace more the visible agent of Sternberg's crushed romunticien in the role of 
Shanghai Lily. Destroyer and victim are locked together in some cruelly fated 
embrace (the theme links Sternberg with Hitcheeck, though with the former the 
bend is always sexual). drugs, religion, gambling and prostitution are wittily 
deployed in a quasi-oriental dense aacabre. 


Biase ViS Bert Glennen replaced Garues as photographer after <cternberg 

had claimed (prebably with sowe justification) that he had been responsible 

for much of the visual success of the earlier fils. A slow, sensuous story 

of Se devetion and resourcefulness--perhaps the moat extravaguntly decor 
cus iternaberg to date. ‘she extruordinarily yuraphie sex, mixed with eutobiograph- 

ieal fragments from Sternberg’s daxk childhoed, make this film at once uryent 

und decadent. Visually, his most “blonde” fila, with _—s use of waises. 
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1934 


1955 
1935 


1936 


1959 


1959 


1942 








FRATURs FILES OF JOS2PH VON STiRNBaRG 
2 


4 


US SCARLET uMPRESS A stunning vulgarization of russian court life and 


the rise of Cutherine the Great: Sternberg's answer to those atolid historical 
and biographical films beginning to interest American producers, The director 
called this film “my relentless excursion into style,” and looking at the équipe 
ef hunchbacks, voelfhounds, ikons, phallic statues, hussars and music bexes 

which populate this bizarga wonderland it's haxd to believe that a Vepression 
was going on outside. Critics wrote it off es self-indulgent nonsense, 


GH VsVIL Is A WORAN 


CRG. AND PULISHNGNT The extravagant failure of his past two films, and a feud 
with iynust Lubitsch (who had succeeded Schulberg as production head at Paramount) 
led Sternberg to announce that he would make no more films with Dietrich, She 
was promptly signed to a long-term contract, while he was forced to finish his 
old one. Moving over to Columbia, he was saddled with a script and stars of 
which he did not approve (especially scathing remarks were reserwed for Jdward 
amnold as Inspector rorfiry). The result was bland, and less "Russian" than 

(MLS SCARLAY BRS by far. | 


Tit:s KING SYarS CUT A vehicle for Grace Moore, an unaccountably popular seprano. 
Sternberg tried valiantly, urrangin; at one point to have iiss Hoore sing “tudly 
in Love" while ailing a cow, but the studio heads objected. 


I, CLAUDIUS Sternberg had retired from Hollywood, travelled in the ast and 
contracted peritonitis. In u weakened condition, he accepted an offer fron 
Alexander Korda to adapt the Hobert Graves novel into u vehicle for Charles 
Laughton and Herle Oberon. iliss Oberon’s injury in an automobile accident forced 
euncellation after six weeks of shooting. A version of the developed feotaye 

has been released as a documentary about the whole project, entitled THE .PIC 
THAD NaVaR WAS, | 


After recuperating for « full year (he had contracted a heart condition which 
eventually led to his death), Sternberg accepted li-G-li's invitation to make 

one film fer thea, He completed some. footage for Wis GHuAT WALTZ (dir: Julien 
wuvivier), and then started a Hedy Lemarr-Spency Tracy vebicle, called HN: 

YORK CIMGuituLLAe tie walked out after six weeks, was replaced by Frank Borzue, 
who walked out ufter three; finully completed by veteran «.:5. ("One Shot Woadgy") 
Van vyke, it was released as I Tas THIS VOiAN, Nimmaex 


AGT RAvvai 6A erdme film for H-Geli, and not bad, though certainly not 
teop-Uurawer Sternberg. The themes again are familial, with ‘‘allace Beery and 
ilan Curtis as rival father and son. The twin poles of social necessity and 
individual irresponsibility provide faint echoos of BIMINDS VaiUS and SCARLLT? 


FERS 


TL SHARGIAT G.5TUR2 One of the great testamentary films, where a director 
returns elegiacally to the themes which have preoccupied him during the height 
ef his creativity (cp. Cocteau’s TH. TLSTAN IT OF CRPILUS, Hawks"s JL DORADO, 
Renoir’s ‘Mis <LUSIVs CORPORAL). ‘Hscegenution, drugs and gambling provide the 
utmosphere, everything is as hieratic as Kabuki and as curefully wrought as 
ivory miniature. Gene Tierney looks -urasien, and Victor hature hus the bisexual 
rele of his career. 





















— 
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2950 Jul PILOT sternberg*s old collaborator, Jules furthman, convinced him to 
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PAATURS FILS OF JOSL¥ VON STERNBERG 
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1%2-49 xcept fer a short film turned out in 1943 fox the Cffice of war Information, 
Sternberg did nothing except some work as an assistant director (!) on King 
Vidor'a DUSL IN THIS SUN (1946). 


work on this venture financed by Howard Hughes, who wanted to make an epic 
about jets. Not relessed until 1957, though Sternberg finished the initial 
sheeting in 7 weeks. | 


4950 HACAO Another Huvhes venture, this time employing more recognizably Stern- 
bergian exoticiam, Gambling and sexual by-play between Robert Mitchum and 
Jane ituasell encourage the director to indulge himself in sleaziness. The 
atmosphere and decer are ull Sternberg, though Nicholas Nay was called in 
te film some sequences. An underrated film, since it was thought "outdeted" 
when it was released, but looks timeless now. 


1952 ANATAHAN A curious work of isolation (thirtcen men a wouan shipwrecked 
on a desert island) and ensuing sexual tension, this last film was made 
in Japan with Japanese ectors and crew. Sternberg’s lifelong attraction to 
the Xast--its stoician, passivity, masks and sexual exoticiem——did not dinin- - 
ish his capacities for artificial transformation: he transformed an old 
airplane hangar in Kyoto (Japan's ancient capital) into a jungle. 
Stern. reders fo Sas favors te Fi ha 


Miz: WaVIL IS A WOMAN (1935) 


Sereenplay: John dos Passes and San «inston. peed oe phe novel foun ane 
by Phorre Louys. Photography: Josef von Sternberg and Lucien . ee 
liuns Ureler. Costumes: Travis Benton. lMusic: Rimaky-Korsakeow ("Capri iy 

and spanish folk songs. itusical ts: Ralph Rainyver and Andrea Satare. 5 g 
‘Shree Sweethearts Have I," by Ralph Siar und Leo Robin. Ffanother song, “If I | 
Ien’t Pain hen It Ien’t Love," was cut from final release version]. Production Company: 
Yarenount rinutes | . 


Marlene sictrich (Concha j'erez), Lionel atwili (Den ), Vesar Romero (in 
Gaivan), .dward .werett iiorton (von Paguite), Alisen Skipworth (Senora Peres), 
Mvarado (jlorenite), Horgan /allace ‘De. Header). Jempe Pigott (luerta), JfTi Dennett 
(‘arda), Lawrence Grant (Conductor), Charles Sellon (Letter writer), Luisa -spinal 
(Sypay dancer), Hank Mann (Forewan, snowbound train), - feswed (Superintendent, 
tobacco factory) 


Rae Ser 














' 
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Jowerd Hawks duta=-sheet 


2» indieuna, 1696; studied engineering at Cornell; aviator in Vorld var I, continued 

as professional flier; worked in airereft factory us rechanicul enjAl:.cer citer war; 
Gurie to Lollywood us set desi;ner, turned to writi: gy ocripts, becaw assistant director 
in 192% first feature fils directed in 19263 curser from Wiis ROaw TO GLORY (1926) 

to RIG Lose (1976) spars 45 feuture fils 


Llyang; Liliuss 


eld CBxCuUsS (1928) 

TKE PAYA PATEDL (1950) 
CEUIOG ZERG (1.955) 

ONLY ANGELS HAVE WINGS (1959) 
AIR FORCE (1945) 


reventie celodriu.2s; 


PAIP 10 (OVE (1527) 
AGL. I EVERY PORT (1928) | 
JOBAY VE LIVE (1953) | 
COPE AMD GET 1? (coir. with illiam -yler, 1956) 

2 PRE pelt iv hOF (1944) 
AHE sic SLEEP (1946) 


Coo tue elo Mews 2 war filmes 
FASGR (1928) WHE wun YO GURY (19.4) 
five Venhat (1954) SERGEANT YoRK (1941) 
LAO? OF THE PHARAGAS (1955) ald FURCE (1943) 
CORVETTE iim 225 (1945) 
wecorworla/, ca pster: ati | 
Tis § 
AWE CRIMINAL, COPE (1951) rr 
SCARFACE (1952) TE Ua (1940) 
HE BIG SIEEP (1946) RED 2.x (1948) | 
MAE 2:IG SKY (1952) 
uterobily racings xiC BRAG (19:9) | 
THE CRoulD ROARS (1932) ‘at io Ca). 
RED LINE 7000 (1965) ae | 
anes een coisas tasbeuls 3 bi 
SCPE NOC CLE 3 
| | 4 KG Ts boat (1948) 
AVENTLETH CAMRY (2:95's) - CERTLEALW RREER BLONDES (1955) 


se ee a) 
shih on ie , ' ODULD 2 5 ¢ 
MIONKE BUSINESS (1952) 208 | ie THING , alive Christian My by 


AD'S FAVORITE SPORT: (1565) 


> WAS A PAL: «ak xt (1949) 


AALE 
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Ged cided Lad (O65 (1959)s 122 ainutes 


LEGutC oom vorpunys -lubiae Eoducer: coward ‘uwks. ywirector: .owurd cuwhso cript: 
Jules vurtiman, Duasa co etory by aawke. jnotomapisy : ner 4 JOY Joseph sulker,. vsaitor: — 
Lola dacrence, apecial, wifectss soy -uvidson, -diwin ©. Jit, Juwics vinitri Workin, 
ortis =“. .toloff. 


cary Grant (Jez? Carter), Juan ascthur (Jonnie lee), -ichurd xa2rthcloess (tut lLerhers ION) 
Ate ingvorth (fudith), Thomas <Ltehell (ge Dab), - ‘dy sun Catehcan), Victor iiiian 
(-porko), John Currol (Gent shelton), Llyn Joulyn (Leg Peters), vonuld Surry (sex 
Gordon), keah Beery, June (soe sout: Souther),  elissa sierra (Tl y) 5 wucio Villegas Cr. 

Lexy Oko) y rerbes hurray (artyuot 


aw ADV (1945), 125 minutes 


~2utisuutors: United .xtiste. rouuction Gowpeny: onterey Productions. “reducer: 
SOWATC -WKSe rector: loward Jawks. scsdetent wirector: irthur Nosson. sceript: 
orcun Chuse, Jhorles ochnee; bueud on the novel by Chase, She vhishob: frail, virect~ 
oF of hoto, oto siphy: “usoell] carlen. _siitors Christian Nyby. | iuades -irdtri Youn. 
xt uixecter: (OhR ubu Pensa 


eohm -cyue (Tou uncon), .ontgonery “lift ( utthew Gurth), Jounne ru (seas  illay), 
ter orem Crest}, Colecn Cray (ven), Join Ireland Jand (cherry Julunce), i oak ceery, 
«litte (wuster), Chief Yowluchie (. nd), Jarry WUPeY y Jie (Feivilie), carry carry, Jun. 
L eth iat ROX} g iickey UW { _atthew BS & bo ye saul six (ceeler), fank arden (Vire), 
iven parry (unk Keonesly}, al Vailaferre (Gla leather), Paul Siero (*eruundes 


dec? bivile ruphy on .cowsrd fishes? 


OGNOVich, Veter. she Cinems of HOWARG Nawlss o iow York: ..usewa of . odern art, 1962. 

yPren, otuurt. “ abeurisn, | av Vawkis, | oeeRL? Ghd .%,° in ‘uvorite Sovies, od. iridlip 
obile Caw York: er L Lang 197335 ppe 259-2650 | 

Purber, Mumny. “Howard Hiuwks,* in 4 @ PORTS 33 space G.ew York and -ashington: -ruerer, 
L377), rv. 25~$1. 

Me AL: eae. ei sod dss. ‘an onterview with oward Hawke," wake Une, Jowiid 
(2975). Lug 

-a@ly vauline. Pave OF va AiVwity dn cass cigs sane lems (souton: .tliu.tic, little 
OUR g 19623 @ De bot hs, 

-dtose, Jie “interview with Jomien Chause,* in 3L:@ .i0 , -Creenvriters, ed. sichard 
VOFLios (C.ew Yorks ..von ascus JOOKS g 1772),_ ppo D3 

CdMias sOGeph uth ichavl .ibunyton. ‘in interview with howard jaws vat und 
ous, HOR C1LY72), Gow, 110. 

OGOR, david. “ivicurists jaws, in ovie iam Ciew Yorks stein and vay, 1967), 
24/9 ADH LOY. . 

WOd, bine Owl vowkte.s New York: soubleduy, 1965, 
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John Ford 


FY DARLING CLOMLNTINS (3946) 
birector: John Ford. Prodycer: samuel G, ingele Sereeuplay! 


iaygel, Ford und .instes 
Mdller; based on Wyatt Jarp, ED, Frontier nary by Stuart 5. dake. : Josunkh 
P, Macdonald, Art Direction: James ° iyle R. vheeler. oot aoemtiog: 
Little, Fred J. Rode. Costunes: Rene iiubert. : Cyzhl J. « itor: 
Dorothy Spencer. Assistent director: William 


iiemry zonda Core ae 3). linda Darnell 


walter .brennen eo Tim ae 
eee Jowns (Clenmen enting Coreen), ala —_ 
i 6 
a ea inaeut (John ay 
Hcvonald (Hag, barman), ones t art 
clerk), Jack Ponnick (couch seach acveg)y toe a $ 
Clanton), on ine Libby ), Harry woods ! 
waker, "Jim" 


‘Production Company: 20th CenturyeMex. Shot mostly in Honunent Valley. Running tine? 
E. ; ~ 37 minutes. 


























), Waster atene | 


noe Cia zeldisen), 











| FoR? APACHE (2948) 














virector: John Yord. Produgers: Ford, Herian C. Cooper. . 
based on “Hagsacre,” by James varner Bellah. ere conan. : 
James: Basevi. Set Speen Sa Joe Kish. lusics saa 

Bornard 2¢ 











Jonn vayne ( Ste ¥ 












Fonda (it. Col. Ques Duzedes), Shixly Teaple ; 

(Phi lagelyp: 3 Pr (3 Fiaces} of : 

Seago Carden Cape Sag Cabatnwend), Wevor Velaghen (Gxt y faiee seen | 

E (Sat Beaufort), Anna Lee (zs. ¢ sLiincwaood ) | me) ¢ Suz Kabboe : 

: (Dr. iiikens), Grant goer (Silas Heacham), idyuel » Jack — 3 
a we Prem eTryveEe sl 


. (Sct. Schattuck), Fae Marsh 
: Govepapernen], Francis F fora 


Production Company: Argosy Pictures-2KO Radio. filmed on location in Utah and Honwsent 
Valley. Xunning tine: 127 minutes. 











om 
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FRITZ LANG data-cheet 


Lang's Girectorial career in dermany spans the period imuediately after World War I 
to the rise of the Third Reich. He was a script-ewriter whe specialized in rorances, 
detective stories anc what would later be called science-fiction. As a student both 


of architecture and 


however, he was led naturally to direction. His most 


ting, 
notable German films are DESTINY (1921), DR. MABUS: THE GAMBLER (2 parts, 1922), 
THE NIBELUNG SAGA (2 parte, 1924), MMTROPOLIS (1927), NH (1931). after being requested 
by Goebbels in 1933 to head the film industry of the Third Reich, Lang left Germany, 


settling in the United States in 1934. 


Lang *’s Amexican career: 


1936 


PURY 


Director: Fritz Lange Producer: Joseph L. iwnkiewicz. 





tenberg. Art Girection: Cedric Gibbens; in association with | 
ilwin B, | 


FURY 
YOU ONLY Livi ONCE 
YOU ARD Ms 


_ Tis RETURN OF FRANK JANES 


WeSTRRN UNION 

MAN HUNT 

HANGHGN ALSO DT: 

Tid WOMAN IN Tile wIhbow 
Tis MINISTRY OF FAR 
MARLLT STR? 

GLOAK ARD DAGGER | 
THE SSCRa? BcYOND THe DOOR 
Tig HOUSs BY THE RIVER 
AMSRICAN GUERILLA IN THE PHILIPPINES 
RANCHO NOTORIGUS 

THs BLU GARDENIA 

THs biG HLAt 

RUMAH DcSTRE 

WHILS TUL CLTY ShsiPS 
B2YOND A ReASOUASLE DOUDT 


serecn 
Pho 


: Lang, Bartlett 


; based on the story, ' Rule,” by iierman Krasna. 


T1iis. Costumes: Jolly Tree. ituic: ‘ran vawan. assiotant director: 


Horace Hough. 





Spencer Tracy (Joe wheeler), sylvia Sidney eering Grant), «alter abel (> 
Sttorne ) © Sruce @ 

weyers ers), *rank albertson 
dallace sred Garrett)» George 


Roger Gray (etrikebreaker), Jdwin Maxwell (ites: Howard liieknan (Governor Sonathan 
iale (Defense Attorney), iaila Sennett (ixina } looper), igther Vale (ra. wbipple), 


trict 

Daweon). id £), walter Brennan - 
Charlie), George ‘daleott (oa), arthur stone (Juritin), _— 
dler (Hilton J , adwin HKaxwell 


jelene Flint “Flint (irenchette) 


secondary material: ‘he two most accessible studies are Peter Bogdanovica, srits Lang 
in America Uiew York: Praeger, 1967) and Paul #. Jensen, The Cinema of Erita 2 Lang 


Giew York and London: 4.S. Bammes and Ae awmenmner, 1971). 
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senst Lubitsch 
feature films 


Germany 


19138 
LG19 


1920 


19g) 
1922 


1923 
1925 
1926 
1927 


1943 
1946 





| *‘ETERWAL Love - uA 


THe £¥55 OF THis MUMNY KA 
Caxiiiadt! (U.S, title: GYPSY BLOOD) 

Tit OYSYER PRINCESS 

DNPOXICATION 

HADAMS DU BARRY (U.S. title: PASSION) 
Tk DOLL 

KOLHIE3EL°S DAUGHTERS 

SUMURUN (U.S, title: ONS ARABIAN NIGHT) 
ANA BOLAYN (U.S. title: DeCePTION) 
THs MOUNTAIN CAT 

us Win OF PHARAOH 

THES FLANE (U.S, title: MONTMARTRE) 


a America 


rostta «= PickGrd 


THiS HARRIAGE CIRCLE 
THREE VOMEN 

FORBIWDiN PARADISE 
KISS Mi AGAIN 

LADY WINDERMERE’S FAN 


0s. 


Jasner 


$0 THIS IS PARIS 


THE STUDANT PRINCE 


S161 
THE PATRIOT 


THS LOVE PARADE 

BHONTE CARLO 

THs SMILING LISUEAnT 

Tis MAN I KILLED (alternate title: BROKEN LULLABY 
TROUBLE I} PARADISE 

IF I HAD A MILLION 

DESIGN FOR LIVING 


TH KERRY VIDOW AGM 
head of Varamount prabuckion 
ANGEL J 


BLUZBEARDS HIGHTH WIFE 
NINGICHKA 

THe SHuP AROUND THE CORNGR 
THAT UNCoRTAIN FEcLING 

TO Ba Ok NOT TO BE 


HeaAVali Cale WAIT 
CIUNY BROWN 


AE hed 


TaRaviann 7 


aaly eeally seqieus Lin of Las , 
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sereenplay: Grover Jones und Samson Haphuelsony based on the play, “The Honest Finder,” 
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Lubitech data 


eY WIMOHEORG'S Fal (1925) 


JEFESTOR: wast labitscna, rro.ucers urnst Lubitsch, Freduetion Cotpany: sarnuer Jrothers. 
eeresnplay: Julian Josephson; based on the pley, iedy sindermere*’s Yan, by Osear wilde, 
Photoyraphy: Charles Van myer. 


Hay Neavoy (Lady Windermere), Ronald Colman (Lord Darlington), Bert Lytell (Lord winder~ 
Gerej, Irene tich (Kastwoomkeet Jdith atlynne), dwin Kartindell (Lerd xu; tus), 
Helen vunbar (vuchesar), Billie Bennett buchesa), Carrie d*aunery clea) 


WL Rn ale 


THs KeatekInGa ClaChs (1923) 





wSrector: .rust Lubitsch. Froducer: urnst Lubitsch. Production Company: Warner Broshers. | : 
JEFeen ? Paul Berng bused on the play, “Gnly a Dream,” by Lothar schmidt. rhoterpraphy: 
“Jerles Van Lngex. = 


florence Vidor (Charlotte ixraun), Hhonte Blue (or. sYaug Braun), Harie Prevost C4z2i "4 
Steck}, adelphe Kenjou (rrofessor Josef tock), Creighton Hale (ur. Gustay Muller), oa 
Jarry “yers (detective), Oale ruller (neurotic patient). Se ee ee a 
PAUUSLE Li, PAxDISS (2932) 

wirector; «ast Lubitsch, broducer: urast Lubitech. ¥reduction ¢ $ Peranount. 


by Lasazle Aladar, Fhotorzraphy: Victor Milner. vet Decoration: liens Lbreier. liusies 
wo #Pank darling. Costumes: Travis Janton. 


nn 
tagiac Hopkins (lily), kay francis (Marlette Colct), Nervert iiarshall (Gaston Monescn) 
“WtLLes wucyles iad or), sdward Everett Horton (Francois), C, aubrey sud th (Giron), 
Kobert Greig (Jacques, the butler) 


83 minutes 


“SQ far ws pure style is concerned, I don't think I have ever surpassed or equalled 
THOUBL DTN rakavIsn" (Lubiteech). , 
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Films cf Orson Welles 





£4 


PRE HEARTS OF AGE (1934) 
| Minutes, 


Made when Welles was 19; filmed im Illinois. Running time 4 


: Se aia = 


TOO MUCH JOMNSTON (1938) 

A 16 mm Mercury Theater effort, in the manner <« evidently -- of the Key= 
seas Kops. With Joseph Cotten, Arlene Francis and Welles’s first wife, 
Virginia Nicholson. Never shown bublicly; only copy destroyed in fire at 
Welle’s Madrid villa in 1970. 


iene 


= SS 6S he wie 
- anti eeminteat 


test footage for HEART OF DARKNESS (1939) 
Welles‘s first unrealized project, based on the Conrad story; his first aa 
effort for RKO after signing his contract. 


crrzaxn Gane (1941) 3 
Filmed between May and October 1940; US premiere May 1341. Running time 
11S minutes. 7 


THE MAGNIFICENT AMBERSONS (1942) 
Based on the Booth Tarkington novel about the decline of a powerful midwest=- 
ern family dynasty after the turn of the century. Stanley Cortez and i 
Russell Metty were the photographers; Robert Wise and Mark Robson edited. 
Wise and Freddie Fleck shot somes scenes after RKO got nervous, cut the 
 £ilm and changed the ending (the last sequence is in no way Welles‘'s). ’ 
While Welles was in South America, the film was cut from 131 to 88 minutes, _ 
and released over his objections in August 1942. The remaining footage is | 
rumored to be somewhere in the uncatalogqued vaults cf Paramount studiss. 
Dr ste Strety/Il4 ya (0 days | 
IT’S ALL TRUE (1942) q 
Incomplete film, a projected documentary/fiction triptych, to be culminated — 
by mardi gras spectacular, Rumored lost, the developed footage {close to 
two hours) was uncovered in 1969 by Charles Higham, after a year’s search 
through the Paramount vaults. Almost no one elise has ever seen this footage. 


JOURNEY INTO FEAR (1943) 

Norman Foster is the credited director on this spy thriller, based on an 
Eric Ambler potboiler; but Welles acted the central role, and most agree 
that he did a great deal of the directing. Running time 71 minutes. 


THE STRANGER (1946) 

Welles’s last film on his RKO contract, and probably his slightest: an 
ex-Nazi teaches at a prep school in Connecticut, and comes to a bad end, 
but not quickly enough. Still, Wellesian themes are in evidence, eapecialig® 
the idea of destiny unavoidable and melodramatic. | | 


THE LADY FROM SHANGHAI (1946) 

Starring Welles’s second wife, Rita Hayworth, on whose name the project was 
financed by Columbia. Sometimes mawkish and incoherent, but with spectacu- | 
lar sequences. Hayworth (blond and born in China, recalling the Dietrich of _ 
Sternberg’s films) serves as the nemesis figure in this one. Running time — 
86 minutes. 
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Fiims of Orson Welles |. 2 


MACBETH (1948) 

Welles produced and desiqned the costumes for this bloody exercise in gothic 
horror, Filmed with great panache in three weeks for a cost of $200,000, it | 
has come to exercise influence on the makers of Zfilms, Like Roger Corman 
and Terence Pisher. 


OTHELLO (1952) 

Filmed im Rome, Morocco, Perugia, Viterbe6, Venice. and points west, this 
powerful and decadent adaption took four years (intermittently) to complete 
and bankrupted Welles, not for the first time. Again, some great moments -<- 
towering low-angle shots, faces intersected by shadow. Running time: 91 min. 


DON QUIXOTE (begun 1955) 
Though someimte rumored to be complete, this project seems to have been per= | 
manently finished when the actor in the title role died in 1969. Filmed 
primarily in Mexico. > scmmemaretetinad 90 minutes of edited fiim have been seen 
by some oe: : : 


MR. ARKADIN [CONFIDENTIAL REPORT} (1955) 
Probably Welles’s most extreme film, with the tendencies to grotesquerie and — 
baroque stylization are pushed to (perhaps beyond) their limits. A compul= 
Sive and exhibitionistic film, where the massive central figure can no longer 
stand to live in a world of pygmies. Welles directed, wrote, designed the 
sets and costumes, and naturally acted in the central role. Running time: 


= minutes. US release: 1962. : 


TOUCH OF EVIL (1958) 

Welles’s first American studio film in twelve years, produced by Albert 
Zugsmith. Filmed in bitter cold during the winter of 1957 in Venice, Cali 
fornia. Sprinkled with freaky and engrossing performances by Joseph Calleia, 
Akim Tamiroff£, Marlene Dietrich, Dennis Wtaver, Zsa Zsa Gabor and Joseph : 
Cotton. Welles at his heaviest. 


THE TRIAL (1962) 

Welles would seema fatal adapter of Kafka, but this film is perhaps the , 
leanest of Welles's films, often desolate and flat, even with Welles’s char= 
avteristically expressionistic lighting. fkunning time: 120 minutes. , 


CHIMES AT MIDNIGHT [FALSTAFF] (1966) 

Arguably the greatest Shakespeaream film, not so much for the rhetorical 
set-pieces (e.g., the battle sequence resenbling a moving mural by Piero 
Della Francesca) as for the intimate and sentimental moments. A great film 
of loss, and the rejection sequence is almost. unbearable. Bosley Crowther 
of the Times took a dislike to the film, threatened it with a damning review, 
and kept the distributers from releasing it in America until 1967. Grand 
Prize winner at Cannes, 1966. Running time: 119 minutes. 


THE IMMORTAL STORY (1968) 

Commissioned by French television, an adaption of a novella by Isak Dinesen. 
Filmed in 1966, not released for two years. Welles in the role of an impo=- 
tent old man who forces the daughter of the nan he ruined financially to 


enact his fantasy -- the artist reduced to voveur. Running time: 58 minutes. 








oe: 
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\ @HE DEEP (1970) 


3 


Films of Oxson Weiles 


Also known as DEAD CALM; begun in Yugoslavia with Laurence Harvey and Jeanne 
Moreau. Unfinished. 


FAKE | C1975) 
Few Critics hove seen ve 


iis 
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Orson Welles 


THis MAGNIFICENT AMBERSONS (2942) 


Director: Orsen Welles. Froduction Company: Mercury Productions (Orson Welles); released 
by RKO, Sereenpiay: Orson Welles, based on the novel by Bosth Tarkington. Photosraniiy: 
Stenley Cortez; additional photography by Russell Netty, Harry J. wild. Assistant 
director: Freddie Fleck; additional scenes directed by Fleck and Robert Wise, diteors: 
Rebert Wi. se, Jack Moss, Mark Robson. Art director: HarkeLee Kirk. Set decorator: 

AL Fields. Speciol sffecta: Vernen 1. "Walker. Music: Bernard Herrmann, Additicnel 
music; Rey Webb. Costumes: Edward Steveneon. Sound recording: Bailey Fesler, Janes 

©, Stewart. Narrator: Orson velles. | 


Tim dclt (Geerge Aaberson Minefer), Joseph Cotten (i: © Morgan}, Deleres Costelic 
(Isabel Ambereacn Minofer), Agnes Moorhead (Fann Minafer » Anne Baxter (lucy Morgan), 
Ray Collins Gack Amberson), Richard Bennett t (Major Anberson) , Don Dillaway (Wilbex 
Hinafer), urskine Senford (Roger Bronson), J. Lewla Jonnson (Sem), Gus Schilling (rug- 
GEOLO Store clerk), Charles Phipps (Uncle John), Dorothy Vaughan and & Elmer Jerome (Spec tatoers 
at funeral), Olive Ball (Mary), Nine “Guilbert and John Elict (Guests), Anne O'Neal 


(irs, Foster) » Kathryn Sheldon, Georgie Backus (Matrons), Henry & Roquemore (Hardware 
gan), Hilda Plowright (Glurse), Mel Ford (Fred Kinney), Bob Pittard (Cherlic Johnson), 


Villian Michelsen (Landlad a Billy Muer Clouse servant), Meynard Holmes, Lew Kell: ey 
(Citizend), Babby Cooper a. @ as a boy), Drew Roddy (elijah), Jack Baxley ( ‘Reverend 
Smith), Heenan Mlliett (Laborer), Noney Gates (Girl), John Haguire (Young Man), Ed 

Howard (Chun fZeur/eitizen) , Williom Blees (Yeuth at accident), James ¥ Westerfield (Cop 
at accident), Philip Morris (Cop), Jack Santoro (Barber). lguis Hayward (Ballroom 


extrale 
OPS Camere 


Filmed at RKO studios in Hollywecd, 23 October 1941 to January 1942. During the last 

month ef shooting Welles was in Brazil shooting the abortive IT’S ALL TRUE under the 
auspices of RKC and the Office of Inter-American Affairs (Nelecn Rockefeller). Unknown 

to hin the studio re-shot the ending of AMBERSONS, and violated Welles's daily inetructiogs 
te his editors. The result was a print cut from a running time of 131 minutes to 88 
minutes, and a totally different tone to the last five minutes of the film (or what 

would have, evidently, been the last 30 minutes in the original version). 


Selected secondary materiel on MAGN TYICUNT AMBERSONS : 


Bessy, Maurice. Orson Welles. Trans. Ciba Vaughan Glew York: Crown Publishers forig. 
pub. Paris: Editions Seghers, 19531], 1970), pp»e 30-31, 35-37. 

Cowie, Peter. A Ribbon of Dreams: The Cinema of Crson Welles. (South Brunswick & New 
Work and London: A.S, Barnes and The Tantivy Press, 1973), ppa 63, 65=78. 

Higham, Charles. The Films of Orson Welles (Lerkeley and Los Angeles, 1970), ppe 48-71. 

—— ae” nig “Orson Wi Welles: OF Time and Loss," Film Quarterly, 21.1 (1967), 14-16, 
1, 28, 2 | 

—MeBride, Joseph. wo MAGNIVICGNT AMBANSONS," in Zhe Persistence of Visien (iadisca: . 
Wisconsin Film Seciety Press, 1968), pp. "2e29. 

~~. Orson Welles (New York: Viking Prees, 1972), pp. 5261, S4-66, 68-85, 
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Preston Sturges 
SULLIVAN'S TRAVELS (3943) 


Production Company: Paramount Pictures. Producer: Prestan Sturges. Associate Producer: 
Paul. Jones. Wirecter: Preston Sturges. Soreemplay: Preston Sturges. ~ Photography: 
Jon F. Seitz. Prove Provess Ree Farciot Edouaxt. Liditor: Stuart Gilmore. Axe 
Direction: Hans Drakex, Lard Hedrick. Busical Direction: Krumgold. Musical, 
Score: Leo Shuken, Charles Bradshaw, 


Joel HeCrea (John 1. Sullivan), Veronica Lake (the Giri), Robert Warwick (Mr. Lebrand), 
Williem Demarest (i Gic. Jones), Franklin Pangbora (Mr. Ca: ), Porter Hall (Hr. Hadrian), 
Byron Foulger (ur. V Valdelie), Margaret Hayes (Secre: » Robert Greig (Sulliven’s 
Butson) brie Blove (Sullivan's Valet), Torben Meyer The Dector), Vie Potel (Camere 

9 Richard Webb (Radio Hen), Charles Moore (Chef), Almira Sessions (Urauha), Esther 
ere (Miz Zeffie), Frank Horan (Bough Chauffeur}, Georges Revenant (0 Samp) 


Harry a ar Srombani cls) Bridge (the mister), Jimmy Conlin (é. Tee 
2D. ° eG Winkler (Bud), Suwer Ceillins : (Labor), diatte’ Dunéee 
tee (Citta), ia ie Sarecn), Willard Robertson » Pat West quant (Counternan-— 
Weeeee puch Tell, MacDonald ( ee sop-=Bever 
a yet (Coun gent seneant), (truck yok adver), Artur 
ee cher}, Gus teed (sissior eed) ee (one= a man), George Andersen 


(Sullivan's Srp Ss eicnanaser) Monte Bie (co eee a2 dn sluus), Horry Tyler (RoR. i iatrmation elenk), | 


Dewey Robinson eaeeeeE Madame Sule uk Player), Jeas Lee 

reacher), Pere. _— man), | Emory ee (nen at eee shack), — — 
Gabe” defender), Edgar sae oe TUL Howard Hi. tlerk 
Harry gan Ceierhetaee in shatter). Billy Bletcher (en er in hospital), 


‘Sheila Sheldon (bit child on “Poor Str go a » Usther iHicholson (woman on "Poor Street’), 
Chester Conklia Cold bum), in theater), Preston Sturges (bening 
Veronica Lake on set of movic) 


Running time: 90 minutes, 


Selected secondary sources on Preston Sturges: 


Agee, James.On Film, Volume I. Boston: Beacon Frese, 1964, 
Begdanovich, P Peter. “Screenwriters and Preston ;: Sturges, " in Pleces of Tine: Peter 


Bo ch on the Movies (New York: Arbor House, 1973), pp. oie-id. 
Corliss, a "WRreaton Sturges, " Cinema, 7.44 (1972), gg : 
Deming, GS from New York: Grosaman, 1969) eo 09=95,. 
Durgnat, ‘aynond. y, Ses Wesel Comedy and the American tage (Lan Landon: 
Saber L PPeo Do a 
Farver, Manny. Ne ‘ Negative Space (New York and Washington: Praeger, 1971). ppe 89=104, 


Houston, Penelope. “Preston Sturges," Sight and Sound, 34.444 (1965), 130-34, 
Ursini, James. fhe Fabulous iéZe and Times of Preston Sturges. liew York: Curtis Books, 
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Production: Paul Graetz, for Trenssontinental Filme and Robert Laffont Preductioas.. 


 Leonide Azar. Art direction: Jean D’Eaubonne, Music: Maurice Le Roux. : 


=e 


Running times 97 minutes (France), 90 minutes (Great Britain), 82 minutes (U.S.) 
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Nieholas Ray 
filmography 


Ray (real name: Raytiond Nicholas Kienzle) began as a writer and director for the 
atage, working in Los Angeles and New York, Became acquainted with John Houseman 
(who had earlier been eszociated with directors like Orson Welles and Joseph L. 
Mankicwles); Housemsn convinced Dore Schary to give Ray a chance to make a love 
budget. Tilm gor R.K.O, This turned out to be THEY LIVE BY NIGHT, the critical and 
popular success whieh brought Ray a 5«picture contract with R.K.0., and a 2-picture | 
contract with Huaphrey Bogart's Santana Preductions. In 1953 Ray began to preduce 4 
nis own films independently, but with the exception (a notable one) of REBEL WITHOUT 
A CAUSE (1959) his pietures were applauded by critics but were less sucesssfyl ) 
fimencially. When two super-spectaculars in the early 60s went badly over budget, 
Ray found himself without work, his career having spanned a mere 15 years. ; d 


Feature films: 
3949 = They _ Lave by Night 


1ch8 A Woewants Secret 
Knock on Any Door 


In a Lonely Place 
1950 Born to Be Bad 
On Dangerous Ground 
1951 Flying Leathernecks 
1952 The Lusty Hen 
1953 Jehnny Guiter 
1954 Run for Cover 
1955 Rebel Without a Cause 
Hist Bleed 
2956 Bigger Than life 
The True Stery of Jesse James 
4957 8©=6Bitter Victory 
1958 Wind Across the Everglades 
. Party Girl 
1969 The Savage Innocents 
1961 King of Kings 
29563 55 Days at Peking 


Additional waterial an BIVIER VICTORY (Columbia, 1957) 





Direction: Wisholas Raye Sexipt: Rene Hardy, Nicholas Ray, Gavin lambert; based 
on the nevel by Rene Yardy. Additional di e:; Paul Gallico. French 
dialogue: Reymond Queneau. Photogvaniy: Michel Kelber (CinemaScope). dditing: 


Cast: Richerd Burton (Captain James Leith), Curd Jurgens (Major Brand), Ruth Roman 
(Jae Brand), Raymond Pellegrin (Mekrene), Sean Kelly (Lieut. Bartom), Anthemy Buche 
eli (Gen. Patterson), Andrew Crawford (Pvt. Roberts), Nigel Green (Wilkins), Sumer a 
Willians (anderson), Reman O’Casey (Sgt. Dunnigan), Christopher Lee (Sgt. Barney) 
Ranon de Larrecha (German officer) 








y—~, English 163 
ss Spring 1974 
Mx, Siiverre:n 


Robert Aidrich 
Li laography 


~ 


From 1945 through 1952 Aldrich was Learning his trade as an ausistant director on 

a number of bigestudio projects, rumaing the gawt from film noiz (Robert Rossen's 
BODY AND SOUL, 197; Abraham Polonsky'’s FORCE OF EVIL, 1948) to light comedies and 
cuskeaie (Richard Wallace's A KISS FOR CORLISS, 1950; Irving Reis'’s OF MEN AND MUSIC, 
4951). Some idea of his varied work is indicated by his assignwuents in 195e: while 
preaking in as a director Zor three tv series, he was essiatant director on Chaplin's 
LIMELIGHT and on ABBOTT AND COSTELLO MEET CAPTAIN KYbD. 


Feature films directed: 


THE BIG LEAGUER (1953), WORLD FOR RANSOM (1954), APACHE (2954), VERA CRUZ (1955), 
a KISS ME DEADLY (1955), THE BIG KNIFE (1955), AUTUMN LEAVES (1956), ATTACK! (1956), 
‘ THE ANGRY HILLS (1959), TEN SECONDS TO HELL (1959), THE LAST SUNSET (1961), 

3 WHATEVER HAPPENED TOBABY JANE? (1962), SODOM AND GOMORRAH (1963), FOUR FOR TEXAS 
t (3663), HUSH . . . HUSH, SWEMT CHARLOTTE (1964), THE FLIGHT OF THE PHORNIX (1966), 
‘ THE DIRTY DOZEN (1967), THE LAGEND OF LYLAH CLARE (1963), THE EILLING OF SISTER 

ae GHORGE (1968), TOO LATE THE HERO (1970), TH2 GRISSOM GANG (1972), THE OMPSROR OF 

\ EB NORTH POLE (2973) 


fi BIG KNIFE (United Artists, 1955) 


Production: Rebert Aldrich. Executive ey Victer Saville. Direction: 
f Robert Alarich., Sexipt: James Pee: on the play by Clifford Odets. Photogrephy: 
' Ernest Laszlo (1.85: 1). Azt dixection: Williem Glasgow. Music: Frank DeVol. 
) Sound: Jack Solemon, Editing: Michael Lucianes 


‘ Cast: Jack Palence, Ida Lupino, Wendeli Corey, Jean Hagen, Rod Steiger, Shelley 
F Winters, Ilka Chase, jiverett Sloane, Wesley Addy. | : 


. | Palauces ase fe 
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Samuel Fuller 


RON OF THE ARROW (B.K.0., 1957) 85 minutes 


ween + pec s Joseph Bisse; in 
cole ok .O, : Epona set arectien tAgostine, Jack Cher. Set 


pew Bert Granger, ° Bad tings Gene Fowler, JPo 
Red Steiger ‘Meare? s aS mg ye ), Sarita Montiel, with 


aes Geek 4 oe 2s ec 






Jay Cc. Flippen (x 
O'Heara), HM. a Neyle Merrow eed 7 
Kowa (Red Bei Cloud), colonel Bs aes Sens 


Chae Nobereon CasegesstS, Cureton 


SHOCK CORRIDOR (Allied Artiste, 1963) 101 minutes 


Direction, : Samuel — Stenley Cortez; ballu= 
by and ee OF BAMBOO). Axt direction: 


Eugenes Lourie. Music: Pau) Dunlap. wien dave Tae Set decoration: Jerome 
Thompsone 


Sask eon Breck (ioe ae ce wo ag ol ee 4 (Cathy), Gene 


(ire “Getate): 


Zucker’, (ovens) ee — Philip Akn (Dr. Fong), roe (Becta) iat qa). take 








e 





brane (Boden). JEaes 









ial lah eel ts wa i aa eli ll 
Ns Se Spee pees Cee Fixed Bayonete (1951), Park Row (1952), Pickup on 
Seuth Street (1953) Hell and High Water (195%), House ef Banhoo (1955), China Gate 
(1957), Verboten! (3 » The Crimson Kimone eet Underworld 
& Marauders (1961), The Neked Kiss (1965), Shark — final 
by Fuller), Dead Pigeon on Beethoven Street (2 
Two full-length studies of Fuller are in Muglish: Phil Hardy, Samuel Fuller (New York: 
Praeger, 2 1970) and Nicholas (New York: Viking Press, 1972). 
are available from Brow 9 Room 35, Faunce House. 
see Farber, "Samrsel. Fuller,” in (New York and Washington: 
Prasger, 1971), pp. 129-194. hod various in er, the longest to be 
found Sherman and Rubin, The The Direstar's Grent (ew York: New American ldbrary, 1970). 





















